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Dennis Jarrett, “So you want to be an artist?”, Santa Fe Reporter, 19-25 July
Raphael Rubinstein, “Regional Hopes & Recycled Tropes”, Whitney Biennial & P.S.1's New York Survey, Art
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Kurz notiert, Staatsanzeiger fiir Baden-Wurttemberg, 6 June
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im Hauptraum der Secession”, Der Standard, 1% December, Vienna, Austria
Judith Lewonig, “Die Farben des Joseph Marioni”, Taglich Alles, 1* December, Germany
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